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Ensayo en blanco y negro. Inventario No. 1
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Ensayo en blanco y negro. Inventario No. 2
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Ensayo en blanco y negro. Inventario No. 3
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Ensayo en blanco y negro. Inventario No. 4
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Ensayo en blanco y negro. Inventario No. 5
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Lejos la soledad del océano 
abriéndose a la inmensidad 
Conozco el mar y sus colores 
sus movimientos y ondulaciones
las brumas y las nubes oscuras 
que llegan con la tormenta

Ensayo en blanco y negro. Inventario No. 6

Lejos la soledad del océano 
abriéndose a la inmensidad 
Conozco el mar y sus colores 
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17

Los muros dibujaban la ciudad
El denso muro de niebla
el de las sombras proyectadas 
sobre las piedras talladas 
con sus paseos anchos, sus almenas
y al fondo, la muralla de nubes 
levantadas sobre el mar
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sobre las piedras talladas 
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levantadas sobre el mar
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Ensayo en blanco y negro. Inventario No. 8

La noche llegó lenta
con el sonido del mar
la noche como una aguada de tinta
cubría los muros, dibujaba los perfi les
y contrastaba las líneas de los pájaros
contra el cielo

La noche llegó lenta
con el sonido del mar
la noche como una aguada de tinta
cubría los muros, dibujaba los perfi les
y contrastaba las líneas de los pájaros
contra el cielo
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Ensayo en blanco y negro. Inventario No. 9

La marea regresó 
avanzando despacio hacia la sombra
quebrada por las almenas
Todos paseaban evitando 
los sargazos sobre la arena 
A una voz comenzaron a regresar 
antes de quedar aislados
en la pequeña isla frente a la playa

La marea regresó 
avanzando despacio hacia la sombra
quebrada por las almenas
Todos paseaban evitando 
los sargazos sobre la arena 
A una voz, comenzaron a regresar 
antes de quedar aislados
en la pequeña isla frente a la playa
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Ensayo en blanco y negro. Inventario No. 10

La noche y la tormenta
llegaron juntas a la orilla 
La arena se fue oscureciendo
y desde el cielo se derramaban
las nubes del negro a un gris frío
profundo como un manto de acero
La ciudad se repetía  
en las líneas blancas de espuma

La noche y la tormenta
llegaron juntas a la orilla de la playa
La arena se fue oscureciendo
y desde el cielo se derramaban
las nubes del negro a un gris frío
profundo como un manto de acero
La ciudad se repetía 
en las líneas blancas de espuma
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La lluvia 
cubrió el cielo de un gris plano
casi perfecto
apareció un arco doble de luz 
para anunciar el fi n de la tormenta
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La lluvia 
cubrió el cielo de un gris plano
casi perfecto
apareció un arco doble de luz 
para anunciar el fi n de la tormenta
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Ensayo en blanco y negro. Inventario No. 12

examen
excluir
excéntrico
excepción
excepcional
exilio
existencia
existir
exigir
éxodo
exotismo
expatriar
experiencia
expediente
experimentar
explicar
explorar
exponer
expresar
expulsar
extradición
extranjero
extrañar
extraordinario
extraviar
extremo 
exvoto
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THE REBELLIONS OF MEMORY
Western culture has a continuous, strict calendar based on forgetting. In our tradition, 
there is the Lethe, mythological river of lost memories, inalienable trademark of our 
continuity. According to this section of our history, forgetting is not a “fl aw” of culture, 
so to speak, but rather a fundamental part of culture’s history, a fundamental key to 
making the system work. Counteracting this “forgetful being” inside all of us, the 
resources of mnemonics are those through which things can re-emerge from oblivion: 
an indispensable anchor to keep us alive, and especially to make us persist as unforget-
table beings.

Latin American literature has been lavish and extravagant in discussing these topics. 
In Macondo, Gabriel García Márquez’s imaginary village, the rain forces local inhabi-
tants to give new  names to things so that they are not watered down by the effacing 
torrent. At the other extreme, Jorge Luis Borges has spoken to us of Funes el memo-
rioso, an individual who is unable to forget anything; a character that remembers it 
all and whose mental landscape is overpopulated with memories of such a magnitude 
that they drive him insane, because everything within him is recorded and permanent.

In opposition with the art of forgetfulness, with that infi nite dip in the River Le-
the to which we are accustomed (The more informed we are, the more forgotten 
memories we accumulate), there are small rebellions to uphold and encourage 
our memory. Not memory in the sense that is given to nostalgia, pressing forth 
through a past world that is considered perfect, but rather memory as something 
that travels with us as we walk through the world; a continuum of our present; an 
attire we need to live in the here and now, which, after all, means surviving.

The work of Maite Díaz goes down this unwavering path: that of making the 
memory live on, but not at any price or by any strategy. One might say that her 
work encompasses three large universes: memory, symbolism and, at the same 
time, every day experience. However, in this case, experience does not an epic 
connotation or a vulgar one either. Experience warned Bataille, is living at the 
edge of the possible. An allusion intended for the exploration of frontiers, but also 
for the desire that crossing borders will turn into something possible, or in other 
words, into something tangible and present.

At other times, I have written about this work, in which the world is seen from a 
feminine view point without staking claims, from a peripheral viewpoint with-
out acting like a victim, from the perspective of that which is different without 
being self-centred. Through the very symbolism of creation and subtlety, of con-
tinuity and small, barely noticeable changes the later burst, the works of Maite 
Díaz now seem like delayed bombs to me. Their meaning takes on its true sense 
sometime later. It gains strength with the passage of time. That is perhaps the role 
of memory: an explosion right when you least expect it.

Against our contemporary world’s concerted strategy of forgetfulness, memory is 
portrayed in these works as violence in the middle of nowhere, at the very core of 
the zero degree of  our present, at the mid-point of that which is always outside of 
the past to re-appear in the future of that past; in other words, in the present. 

I insist upon drawing attention to this artistic proposal. About the continuation 
of something which, perhaps, is the ultimate reason of art: the construction of 
realities. The construction of the world, all in lower case letters, because it is in 
these minimal realms where the things that stand the test of time acquire their 
full intensity.

Iván de la Nuez
Curator and writer
                                            
Barcelona




